
Memory and Symbols of the January Uprising
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◄  Black and white picture was drawn by Artur Grottger for his print series "Polonia". This painting number IV is titled "Bitwa" (The Battle). The series of 9 prints was first exhibited in 1863 in Vienna. 
A repressive russification of Poland followed this tragedy. The Russian authorities issued orders to destroy or confiscate the properties of insurgents’ families. Retaliation measures caused the loss of many farms and estates. In Polish families, the memory of destroyed properties and confiscated domains was passed down through generations, until now. 
The brutal repression imposed by the Russian occupant raised much emotion across Europe. In France and Britain, many newspapers were supportive of the Polish patriots, in echo to feeling of the public opinion. At this time, there was no war reporters. The January Uprising was pictured with prints inspired by real travel as well as artists fantasy.  

Introduction

In the collective memory of the Poles, the January Uprising in 1863 (Powstanie Styczniowe) has a special place. This unsuccessful insurrection against the Russian occupant has shaped generations of young Polish patriots. When Poland recovered Independence in November 1918, veterans of the January Uprising were proudly invited to open the patriotic marches. Feliks Bartczuk, the last veteran died in 1946, aged 100. 
After a 18-month desperate sacrifice, the January Uprising was brutally crushed by the Russian army. The number of patriots killed, executed or deported to Siberia remains unknown. Norman Davies estimates the number of deported to 80,000 considering that who died on the way were not recorded. 
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▲ Our collection of prints were cut from the French weekly newspaper Le Monde Illustré #303 (January 1863) and some other issues published this same year.  
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◄ Photography of Polish insurgents. Note the ad hoc uniforms and the impressive number of hay scythes. The image of the scytheman (kosynierzy) joining insurgents troops was popularized by a previous uprising led by Tadeusz Kościuszko in 1794. They were also present during the November Uprising (Powstanie listopadowe) in 1830–31.
©Ksiazyk
▲ Two prints of kosynierzy. The original (right) was published in the book La Pologne written by Charles Foster and published in 1840. The reprint (left) from the mid-1860s was water coloured, according to the fashion of the time. Note the blue and white colour of the flag. They were actually bused y ships registered in the Russian occupied territories named ”Congress Poland” (1815-1917). 
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▲ Paper kosynierzy from the early 1870s – Such paper armies were very popular during the 19th c. This French “Planche Pellerin” is a production of the Epinal pictured (Images d’Epinal). The title is “Infanterie Polonaise”.  The uniforms are an artist fantasy. The hats are inspired by the czapka of the Polish Lancers in the Napoleonic Army. 
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▲ The kosynierzy are also the heroes of the French novel Les faucheurs de la mort (Death Scythemen). Published in 1869, this book of Alexandre de Lamothe met immediate success with several republishing. The story mixes fictional and historical leaders of the January Uprising. More pictures on our website. 


2.	Mourning

[bookmark: _Hlk123908719]After the end of the rebellion, the population turned to a passive protest with a period of “national mourning” (żałoba narodowa). The black colour became the rallying signs patriotism for families who had lost men during combats or for a long exile, either in Siberia or abroad. 
Actually, the “national mourning” had begun in 1861, when the Catholic Church stated a collective mourning after a series of violent protest breakdowns. 

During the żałoba narodowa, black dresses and jewellery were first a display of sorrow for the lost ones. Then, this colour became a statement of passive resistance in support to the fight for liberty. Dresses, laces, gloves and umbrellas were died in black. The Russian authorities resented this provocation to the point that they published a decree to rule mourning attires. 
Reportedly, during the years that followed the January Uprising, wearing black was also a visual message of social positioning for the impoverish gentry of the countryside. 
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▲  Iconic picture painted by Artur Grottger from his series "Polonia". This painting number VIII is titled "Żałobne wieści" (mournful news). The story tells the sorrow obviously caused by the reporting in the newspaper. A wounded insurgent, probably hiding from Russian soldiers, is watching anxiously outside. He is a hero for the young boy who certainly wants to join the insurrection. The window is carefully blinded. On the wall, the clock and a crown of wheat convey a message of unending hope. Note the mourning jewellery around the waist. 
3.	Resistance

In reaction to the Warsaw decree, Polish women turned to black jewellery to express patriotism. 
In addition to the traditional mourning symbols, the shapes and styles of black jewellery suggested the suppression of liberty (chain), national martyrdom (cross) or love for motherland (heart).  During this period, the traditional “three virtues” gained further popularity with breloques symbolizing hope for the future (anchor), faith in courage (cross) and eternal love of Poland (heart). 

Probably made during the 1840s, our jewel box had a marquetry lid cover with mother-of-pearl inlays. Inside, the blue silk and back mirror are original. 


Black jewellery was also made at home with the blackening of existing breloques. Many local productions proposed mass-mould items for this cheapest option. Quite heavy but more resistant, this blackened metal “jewellery” was mostly a collection of brooches and bangles or chain bracelets. Few little trinquets in blackened wood have survived in Poland, a country devasted by two world wars.  

In Poland during the mid-1860s, the patriotic positioning of women was not limited to the upper crust of the society. Many wives and daughters of honorabilis citizens sported black accessories to express opinions and hope. Their jewellery was visible in shape but modest in value. 


[image: ]▲ The “blackening” of metal or wood trinkets was quite common. With time, colours faded and a close examination reveals that the painted coat chips away. On the left: the blackened metal bracelet of our collection that strived to imitate mourning jewellery during the 1870s. The metal charm is flat. The hook is missing. On the right, a similar metal bracelet in the Kielce Museum. 
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▲ Three crosses in gutta-percha (left), Whitby jet (middle) and vulcanite (right). 
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4.	Punishment

In the aftermaths of the January Uprising, many women suffered from the absence of a father, a brother or a son. When captured by the Russian, Polish patriots were sent to Siberia for punishment that could turn into a life sentence. Others went in exile abroad for an indefinite period of time. 





▲ Silver locket with a Whitby jet stone. The chain was a symbol of servitude to remember the patriots arrested and deported. The upper bow was replaced.
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"Pochód na Sybir” (Going to Siberia) – 1867 - Artur Grottger - Muzeum Niepodległości. Grottger, a patriot artist pictures a convoy of Polish prisoners on their way to Siberia by the Czar police. More than 25,000 Poles were deported between 1863 and 1867. 
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◄This vulcanite necklace in the National Museum of Warsaw (Muzeum Narodowa) has similar links that suggest shackles. 
▲ This chain bracelet in vulcanite has its original hook in tortoiseshell. Usually, such bracelets have a similar hook system made in blackened metal. The links are appropriately dubbed “convict mesh”. Also in vulcanite, the locket opens. 


[image: ]5.	Resilience

Outlined by Saint Paul (Thessalonians 1:3 and Corinthians 1:13), the three theological virtues are Faith (Cross), Charity (Heart) and a Hope (Anchor). During the 19th c., they were a very popular image of resilience in Poland. 
In the Russian-occupied territory, patriotic material (newspapers, books, images, …) was prohibited. Postcards became popular during the late 1890s and the Polish word pocztowka was coined in 1900. In the Austrian-occupied territories, several publishing and printing houses specialized in patriotic postcards. 
Crossing the borders clandestinely to the Russian-occupied territory, they were collected with enthusiasm. A small and discreet support, they were easily hidden in a wallet or in a book.   
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This postcards series is a production from Wydawnictwo Salonu Malarzy Polskich w Krakowie between 1905 and 1907. They were sent to different recipients in the German-occupied territory. The author is  Kajetan Saryusz-Wolski, a Polish artist famous for his patriotic drawings.  
This postcards series is an E.S.W. production from 1903. They were sent to the same addressee from Lemberg (Lwów) to Krakow with an Austrian stamp.   
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◄ The pendant (above) was made in a very light and flexible metal. We suspect that might be lead. The three virtues are fixed to a piece of grey wool, probably a piece of black cloth). The back of this pendant is an empty hollow and there is no trace of hinges on the side. This pendant was certainly the cheap product of a  local craftsman.  

◄ The small locket (below) was made from a non-identified blackened metal. We suspect bronze because this item is quite heavy. The front and back patterns are roughly carved. 

▼ The three virtues are also pictured on the silver ring (middle below). On the left, a silver ring with a mother-of-pearl incrustation. On the right, a blackened metal ring with several facet cut jet stone. 



[image: ]▲ The rings above have no other value than a family memory. On the left, the silver ring has kept its small opal but lost part of its black painted edging. On the right, the mourning ring has black crystal imitating a jet gemstone. In the middle, the “three virtues” silver ring might be either Polish or French since the provenance cannot be established with certainty.  
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▲ These three little silver trinkets are probably from the early 1800s. 
▲ The reverse side of this locket pictures the victory of the good (the Holy Cross) against the evil (a snake). The  message is clearly related to the fight of Poland against Russia. 
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◄▲ Our missal from the late 1880s pictures a Cross, Heart and Anchor on the cover. The biding of this book and the little pendant beside are made in a substitute of ivory. Before the development of celluloid in the late 19th c. and bakelite in the early 20th c., two materials were used. The most frequent was a resin from polymerized ivory powder mixed with camphor, collodion, methylene and oil substances. Others were composites produced from casein, a milk-derived protein.

As pictured in the book of Wojciech Postuła above, the three virtues remained a powerful symbol of resilience during the decades that followed the January Uprising. 
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► With time, the coloured enamel has disappeared. The metal corrosion and romantic style suggest that this antique might be from the 1850s, before the January Uprising.  
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▲ The tree vulcanite lockets on the left open. In the middle, the previous content was later removed and replaced by the hair of a baby. On the right, a silver locket with antique Polish coins inside (see page 21). 

6.	Memory


From this period, jewellery and items highlight the feeling of loss and longing for return: lockets with a picture or a lock of hair, bracelet or brooch made with the hair of the loved one. 
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▲ A universal symbol of passion, roses were frequent in mourning jewellery. They sent a message about the missing person as well as eternal love. While originated from Poland, the two jewels above were most probably imported from England. The locket opens with a glass lid inserted in a silver frame. 
◄ As the symbol of innocence and pureness, daisies were a favourite of young girls missing or mourning a fiancé. Daisies are a very rustic and strong flowers and therefore, they are also a symbol of time as in playing “loves me, loves me not”. 
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▲ Preciously kept in a small crystal box, this tiny cross was made from twigs and dried flowers. The background is a piece of brown silk sewn with a red silk thread. This silver reliquary was made during the 1880s after the visit in a battlefield were a loved one died. 
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7.	Martyrology

The word martyrologia was popularized by Polish poet Adam Mickiewicz (1798-1855) with his epic play Dziady. The idea that Poland is the “Christ of Nation” sustained the hope of a resurrection.    
After the January Uprising, the word martyrologia became a portmanteau to express the tragic condition of the Polish nation with three partitions, a succession of unsuccessful uprising, the loss of the liberty, a brutal foreign occupation and the permanent oppression. Today, the concept of martyrologia includes the atrocities of WWII, the red plague of the Russian occupation and the past decades of Communism. 
During the mid-19th c., many religious items reflected the situation of Poland through the symbols of Crucifixion. The image of the Crown of Thorn was one of them.    
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◄▲▼ This missal is the most precious item in our collection. Published in 1857 in Warsaw, this book has a tortoiseshell cover ornated with a gold frieze that pictures the thorns of the Holy Crown. All the binding parts (velvet spine and silk bookmarks) are originals.
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▲ Postcard from the early 1920s, published in the immediate aftermaths of the Bolshevik invasion of Poland.
▲ Homemade charms bracelet with silver breloques from the early to mid-19th c. The cut cabochons of the cross are made in Whitby jet. 
▼ This silver locket pictures Arma Christi, the “Weapons of Christ” that are the tools of the Passion of Jesus Christ.   
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▲ Very small ryngraf (3 ?5x3,5 cm) made in silver gilded with gold. Such little jewels were offered for children Christening or Communion in the 1910s. 
▲  This plaque was probably made during the early 1900s. First painted silver, it was later recovered with a golden cot. The plaque reads “Krolowo Korony Polskiej, modl sie za nami” (Queen of the Polish Crown, pray for us”), a  prayer stated in 1656 by Polish King Jan Kazimierz. Here, the decorative themes above leave no doubt about the patriotic message with a sword, a riffle, a lance, a scythe, a flag and a martyr palm.  

7.	Hope

Beyond all disappointment and sorrow, the Poles never gave up the hope to recover independence and dignity. 
After the January Uprising, the circulation of patriotic objects intensified. Among them were small plaques and miniature gorgets that the Poles called ryngraf.  These items were discreet enough to be worn under a shirt or hidden inside a book. Such patriotic items were massively produced after the 1880s. Picturing Saint Mary or other Polish saints (Jadwiga, Stanisław), they were sold as religious articles. 
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▲ The locket above holds two antique Polish coins.
On the left: a Prussian half-torque (półtorak pruski) most probably from 1624-27, circulating as Königsberg Mint. 
On the right : the Polish White Eagle on a half-grosz of Aleksander Jagiellon (Jagiellończyk), from mint of Vilnius around 1500. He was the Grand Duke of Lithuania (1492-1506) and  King of Poland from 1501 to 1506.  
During the January Uprising, the  three-field shield became a powerful symbol. This shield pictures Saint Mary in the middle with the  three nations fighting Russia together: the White Eagle of Poland (Orzeł Biały), the Knight of Lithuania (Pogoń), and Archangel Saint-Michel that represents Ruthenia (Ukraine). Designed for insurgent authorities, this shield also reminded pre-partition times, when the Poland was the largest continental empire in Europe.  
Today, this symbol is widely present in reproductions of antique ryngrafs or postcards, patriotic jewellery breloques and pins. 
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▲ This miniature collection (scale 1:12) are reproductions of books about the January Uprising published between 1863 and 1883. This project was developed for the 125-year jubilee of the novel Syzyfowe Prace, a literature masterpiece published in 1997 by Stefan Stefan Żeromski (pseudo Maurycy Zych).  Link to the Miniature story
Celebrations were strictly forbidden in the territory integrated into the Russian Empire. Still, nothing could silence the common feeling shared by all the Poles. Prints were circulating from hands to hands. Books were published under pseudonyms.  
Patriots and activists were arrested, imprisoned. Many were deported to Siberia to live during several years in remote katorga, prison-villages where forced labour and brutal conditions killed many.   
Celebrations

During the following decades, the January Uprising remained a milestone in the collective memory of the Poles. The memory of the heroic sacrifice of the insurgents was maintained in arts and literature. 
Such celebrations were authorised in the territories of Poland occupied by the Germans and the Austrians. However, they were strictly outlined and observed with much distrust. Local authorities had to report any patriotic activity to the official censure. 
.   
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▲ In 1903 and 1913, the Poles living in the Russian occupied Poland celebrated the Jubilee year with much enthusiasm. On this occasion, a great number of patriotic postcards were published. 
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▲ This iconic book written by Jan Grabiec (pseudo of Józef Dąbrowski) was published in 1913. The publisher was located in Poznan, the main city of the territory of Poland under Prussian occupation. The book meet great success with an impressive iconography, many engravings, and photos reproductions. 
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Reading

Suggested reading. The books pictured on this page can help you identify Polish jewellery from the second half of the 19th century:
-  Polska Biżuteria Patriotyczna i pamiątki historyczne XIX i XX wieku - Wojciech Postuła – 2017 (two editions) – 250 pages. We credit the author on pages 15, 16 and 18 of this document.  
- Polska Biżuteria Patriotyczna – Wanda Bigoszewska – 2003 – 168 pages 

   


_______


MEMORY AND SYMBOLS OF THE JANUARY UPRISING
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Ryc. 1. Laficuszek z krzyzem z okresu zaloby narodowej
(érédio: MN 39272 fot. Tadeusz Stani, 3 listopada 2011)
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